Komurer no kyneType ropona YensOuncka
MyHununanabHoe OI0IKETHOE YUPEKIECHUE JOTOIHUTEIBHOTO 00pa3oBaHuUs
«/lerckas mkona uckyccts Nely

JOIIOJIHUTEJBHAA ITPEAITPO®ECCHUOHAJIBHAS ITPOT'PAMMA
B OBJIACTU MY3bIKAJIBHOI'O UCKYCCTBA
«HCTPYMEHTBI 5CTPAJHOI'O OPKECTPA»

INPUMEPHAS ITPOI'PAMMA
o yueOHOMY IIpeAMETY

110.01.YIL01.CIIEIIMAJIBHOCTDb
N YTEHUE C JIMCTA
(cakcogon)

YensOunck, 2023



«PaccMoTpeHO» «YTBEPKICHO»

MeToauyecKkum COBETOM Ilemarornueckum COBETOM
MBYIIOM, «JILLI Nely» [Tpotokon Nel

«28» aBrycra 2023 .
[Tpotokoin Nel Hupexrop — [Ipocupuna 3.1.

«28» aBrycra 2023 1.

Cocrautens: E. B. 3acnasckuit, mpenonasarens I Nel r. YensOuncka

[Iporpamma pa3paboTaHa Ha OCHOBE: NPUMEPHOM MPOTpPaMMbI MO y4eOHOMY
npenmety «CrnenuanbHOCTh M uTeHue ¢ jucrta (ymapHas ycraHoBka)»  JIITIT
«HcTpyMeHTsI 3cTpagHoro opkectpa» MK P®, Mocksa, 2013 rog.

Pazpaboruuk: B. W. KupwmaaoB, npenonasarenb [ocynapcTBEHHOTO
MY3bIKaJIBHOTO YYMJIMIIA 3CTPAJTHOTO U 1)Ka30BOT0 UCKYCCTBA (TEXHUKYMA)
Peuenzentoi: H. M. CeméHnoB, mnpenogaBaresib J[eTCKOM MY3bIKaJIbHON IIKOJIBI
umenu /1. XK. I'epmBrHa ropoga MockBbI



CrpyKTypa nporpaMmMbl y4e0OHOIr0 nmpeamera

l. IosicHUTEJbHAA 3aANMUCKA

- Xapaxmepucmuxka yueOnoeo npeomema, e2o Mecmo u poib 8 00paz08ameibHoM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema;

- Obvem yuebHo20 epemenit, npedyCMOmMpeHHbLL Y4eOHbIM NIAHOM 00PA308AMENbHOU

Op2aHU3aAYUY HA Peanu3ayuio Y4ebHo20 npeomema,

- D@opma nposedeHuss Y4eOHbIX ayOUMOPHbIX 3AHAMUL,

- Llenv u 3a0auu yuebnoco npeomema;

- ObocHosaHue cmpyKkmypbl NPOcPaAMMbl Y4ebH020 npeomema;

- Memoowt 0byuenus;

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08UL peanru3ayuu yieOHo2o npeomema,

Il. Conep:xkanue y4eOHOro npeamera
- [o00sble mpebosarnus no kiaccam,

[1l. TpeOGoBanusi K YypOBHIO NOATOTOBKYU y4AaIIMXCS

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmauyus: yenu, 6uovl, popma, cooepaicanue;
- Kpumepuu oyenku,

V.  Meroanueckoe odecnevyeHne yueOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazocuveckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmenvHou pabomol Y4aumuxcs;

VI. Chnucku pekoMeHayeMOi HOTHOW M MeTOAMYECKOM JIUTEePaTypPhbl

- Cnucok pexomeHoyemol HOMHOU TUMmepamypbl,
- Cnucok pexomeHoyemol Memoouyeckoll iumepamypbl



. IMOACHUTEJIBHAS 3AIIMCKA

1. Xapakmepucmuka yuedOH020 npeomema, €20 MeCmo U polb 6
o0pazoeamenvHom npoyecce

[Iporpamma yuyebHoro mpeamera «CrenuaabHOCTh W YTEHHE C JIUCTa» IO
BUJIy WHCTPYMEHTa «CakcopoH», manee - «CHernualbHOCTh UM YTEHHE C JIUCTa
(cakcodpon)», pa3paborana Ha OCHOBE (eAepalibHbIX TOCYAapCTBEHHBIX
TpeOOBaHMII K MHUHUMYMY CONEp)KaHUs, CTPYKTypE W YCIOBHUSM peau3aIuu
JOTIOIHUTENbHON TpeanpodeccuoHanbHOi 0011e00pa3oBareIbHON MporpaMMbl B
00JTacTi MY3BIKATBHOTO HCKycCTBa «MHCTPYMEHTBI 3CTPaJHOTO OpPKECTpa» u
CpOKy 00ydYeHHsI TI0 ATOH IpoTrpamMMe.

VueOnbiii npenMer «CHenuaibHOCTh W YTEHHE C JUcTa (cakcodoH)»
HaIpaBJICH Ha!

BBISIBIICHUE OJJAPCHHBIX JIETEH B 00JIACTH MY3BIKaJIbHOTO HCIIOJTHUTEIIHCTBA B
paHHEM JIETCKOM BO3pacTe, MPHOOpeTeHrne U (GOpPMUPOBAHHE Yy JETe KOMILIEKca
3HAHWH, YMEHU W HaBBIKOB UTPHl Ha CaKCO(OHE, IMO3BOJSIOMINX HCIOIHSITH
MYy3bIKaJbHBIE TPOU3BEACHUS B COOTBETCTBUU CO CTHJICBBIMU TPAIULIUSIMU U
HEOOXOMMBIM YPOBHEM MY3bIKaJIbHOW I'PaMOTHOCTH;

BOCIIUTAaHWE y  JI€TeH  KyIbTYphl  COJIBHOTO H  aHCamOJIeBOTO
MCTIOTHUTEIIbCTBA,;

IpuoOpeTeHNE ASTHMU OIBITAa TBOPYECKOM JEATEIbHOCTH;

OBJIa/ICHUE JI€TbMHU JTyXOBHBIMH U KYJIBTYPHBIMH LIEHHOCTSMH HapoOJOB
MUpa;

HOATOTOBKY OJApPEHHBIX JEeTe K TMOCTYIUIGHHIO B 0Opa3oBareiIbHbIE
OpraHM3allu{, peanusylollle OCHOBHBIE MpodeccruoHanbHble 00pa3oBaTeIbHbIC
IPOrpaMMBbl B 00JIaCTH MY3BbIKaJIbHOTO HCKYCCTBA.

[Iporpamma yuebHOro mnpenmera «CrneuuaibHOCTh W YTEHHE C JIHCTA
(cakcooH)» pazpaboTaHa C y4ETOM:

o0ecrnedeHns MPeeMCTBEHHOCTH MporpaMmbl «CHEeIManbHOCTh U YTEHUE C

nucta (cakco(oH)» U OCHOBHBIX OOpa30BaTEIbHBIX MPOTPAMM CPEIHErO



npoeCCUOHANLHOTO W BBICHIET0 00pa3oBaHHMs B O0JaCTH MY3BIKAJIBHOTO
HCKYCCTBA 3CTPabl;

COXpaHEHHUs €IMHCTBa 00pa30BaTEIbLHOTO MpocTpaHcTBa Poccuiickoi
®denepanuu B chepe KyIbTyphl U UCKYCCTBA.

[Iporpamma paccuMtaHa Ha BBIPAOOTKY y y4alllUXCS HABBIKOB TBOPYECKOM
NEATeIbHOCTH, YMEHUS IUIAaHUPOBATh CBOKO JIOMAIIHIOK palboTy, HaBBIKOB
OCYIIECTBJICHUSI CAMOCTOSATEIIBHOTO KOHTPOJIS 32 CBOEH Yy4eOHOM NesITeNHHOCTHIO,
YMEHHUs J1aBaTh OOBEKTUBHYIO OIIEHKY CBOEMY TpPyay, (OPMHUPOBAHUS HABBIKOB
B3aUMOJICUCTBUS C MPETOoaaBaTesIeM.

BrisiBnenue omapeHHOCTH y pebeHKa B Imporiecce OOydeHHS TMO3BOJISIET
IIeJICHAIIPABICHHO Pa3BUTh €ro MPO(PEeCCHOHANBHBIC M JUYHOCTHBIC Ka4yecTRa,
HEOOXOAUMBIC JJIsI TTPOAOIIKEHUST MPodecCuoHaILHOTO 00ydeHus. B To ke Bpems
nmporpaMMa pacCuMTaHa U Ha TeX JIETeH, KOTOpPhIE HE CTaBAT Iepes] COOOoM Ienu
cTarb NpoecCUOHATLHBIMU MY3bIKAHTaAMHU.

2. Cpok peanuzayuu yuedonoz2o npeomema «CneyuaibHocms u YmeHue ¢
aucma (cakcogpon)» 11 1erei, MOCTyNUBIINX B 00pa30BaTeNbHYIO0 OpraHU3aIMio
B MIEPBBI KJIacc B BO3pacTe:

— ¢ Oecamu 00 0geHaoyamu iem, cocmasisem 5 iem.

Jlns nered, He 3aKOHUMBIIMX OCBOCHHE O0OpPa30BaTCIIBHOW IIPOrpamMMBbI
OCHOBHOTO o0mero o0pa3oBaHUsS WM CpPEIHEro O0OIero ooOpa3oBaHUS U
TUTAHUPYIONIUX TOCTYIJIEHHE B 00pa3oBaTebHBIC OpPraHU3alUU, PEaATHU3YIONINe
OCHOBHBIE TpodeccCHoHaNbHBIE O00pa3oBaTeIbHBIE MPOTPAaMMBI B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOKET OBITh YBEJIMUEH HA OJUH TO/I.

3. Oovem yuedHO020 6pemeHU, NPeOYCMOMPEHHBII YUEOHbIM HIAAHOM
00pazoeamenbHOll  OP2AHU3AUUU HA  pPeanlu3ayuio  yuedHo20 npeomema

«CneyuanvHocms u umeHnue c aucma (cakcohomn)»:



Taonuua 1
Cpok o0yuenus 5 (6) jger

Conepixanne 1 kaace ‘ 2-5 kJjacebl 6 KJiacc
MakcuMmanbHas ydeOHasi Harpyska B 1006,5 231
qacax
KomnyecTBo 4acoB Ha aylMTOPHbIE 4455 99
3aHATHUS
OO01ee  KOJMYECTBO  4YacoB  Ha 5445
ayIUTOPHBIC 3aHATHS
OOmee  KOIMYECTBO  4acoB  Ha 561 132
BHeayIMTOPHbIE (CaMOCTOSTEIbHbIE)
3aHATHUS

4. @opma nposedenusn yueoOHbIX ayOUMOPHBIX 3AHAMUIN: VHIVNBUIYaJIbHAS,
peKOMeHIyeMas IPOOJKUTEIIBHOCTh YPOKa - 45 MUHYT.

NunuBuayanbHas Gopma 3aHATUIA TTO3BOJISIET MIPEIOIABATEIIO JIYUIIIE y3HATh
YUYCHHKA, €ro MY3bIKaJIbHbIE BO3MOXXHOCTH, CIHOCOOHOCTH, SMOIIMOHAIBHO-
TICUXOJIOTUYECKUE OCOOEHHOCTH.

5. Ienv u 3a0auu yuedono2o npeomema «CneyuanpHocmov u umeHue ¢
aucma (caxcogon)»

Hean:

pPa3BUTHE MY3BIKAJIHHO-TBOPUECKUX CIMOCOOHOCTEH ydYalluXcsi Ha OCHOBE
NPUOOPETEHHBIX MU 3HAHHUM, YMEHUI U HABBIKOB, MO3BOJISIONINX BOCIIPUHUMATH,
OCBaMBaTh M UCTOIHATH Ha cCakcO(OHE TPOM3BENCHUS PA3IMYHBIX KaHPOB U (hopm
B COOTBETCTBHUH C MPOTPAMMHBIMHU TPeOOBaHUSAMH, a TAKXKE BBIABICHUE HAanOOJIEe
OJITAPCHHBIX JIETe B OOJACTH MY3BIKaJIbHOTO HCIIOJHUTEILCTBA Ha cakcodoHe U
MOJITOTOBKU MX K JalIbHEHIIIEMY MOCTYIUICHHIO B 00pa30oBaTelbHbIE OpraHU3allny,
peanu3yronme OCHOBHBIE oOpazoBaTebHbIE IpOrpaMMbl CpPEeIHETo
npodeccnoHaIbHOT0 00pa30BaHUs B 001ACTH MY3BIKAJIbHOTO UCKYCCTBA.

3anaun:

- pa3BUTHE YCTOWYHUBOTO MHTEPECA K MY3BIKAJIBHOMY HCKYCCTBY, OBJIAICHUE
3HAHUSIMH XapaKTEPHbIX OCOOCHHOCTEW M CTHJIMCTUYECKUX HaNpaBICHUN >KaHpa
ACTPagHOM U  Ka30BOM MY3BIKH B  COOTBETCTBUH C MOPOrpPaMMHBIMU

TpeOOBaHUSAMU;




- pa3BUTHE MY3BIKaJbHBIX CIIOCOOHOCTEH: ciyxa, MaMsaTH, pUTMa, YyBCTBA
CBUHTA, SMOIMOHAJILHOMN C(epbl, My3bIKAILHOCTH U apTUCTU3MA;

- OCBOCHUE MY3bIKaJIbHON IPaMOThI, 3HAHUE MY3bIKaJTbHON TEPMUHOJIOTHH, B
TOM 4YHCIE, CHeHU(PUUYECKOW JKa30BOM, KaK HEOOXOIHMMOIo CpeACTBa IS
MY3bIKaJIbHOTO UCIIOJIHUTENIHLCTBA HA CAKCO(POHE;

- HaBBIKOB TOA0Opa MO CIIyXy, UMIIPOBU3AIMA U COYMHEHUS B TMPOCTHIX
dbopmax, epBUYHBIX HABBLIKOB B 00JIACTH TEOPETUUYECKOTO aHAJIM3a UCTIOTHSIEMbBIX
IIPOM3BEICHUM;

- OCBOCHHME WMIIPOBU3AIIMOHHBIX TEXHOJOTMH MW  TMPUHIIUIIOB  HUX
OpraHu3aIuy;

- OBJIAQJICHUE OCHOBHBIMU HCIIOJHUTEIBCKUMH HaBBIKAMH WIPHl Ha
cakco(oHe, MO3BOJISIOMIMMH T'PAMOTHO HCIOJHATH MY3bIKaJIbHBIC MPOU3BEACHUS
COJIO U B aHCcamoOJIe;

- pa3BUTHE UCIOJHUTEIHCKOW TEXHUKU C MCIIONB30BAHUEM CIIEIU(DUUECKUX
JDKA30BBIX ~ TNPUEMOB  KaK  HEOOXOAMMOTO  CpeACcTBa Uil  peaju3aluu
XyI0’KECTBEHHOI'O 3aMbIClIa KOMIIO3UTOpPA, YMEHHE CO3/1aBaTh Xyd0’KECTBEHHBIN
o0pa3 Mpu UCTIOJTHEHUN MY3bIKaJIbHOTO MPOU3BEICHNUS;

- 00ydeHHE HaBBIKAM CaMOCTOSITEJIBHOTO pa3y4YWBaHHS MY3BIKAJIbHBIX
MPOM3BEICHUN PA3JIMYHBIX JKAHPOB KJIACCUYECKOM, OCTPaJHOW M JKA30BOM
MY3bIKH, YT€HHUS C JINCTA HETPYIHOTO TEKCTA;

- IpUOOpPETEHHUE JETHbMH OIMBITa TBOPYECKOW ACATEIHHOCTH M IMYyOJTUYHBIX
BBICTYILICHUM;

- ¢opmupoBaHue y Hanbosee OJAPEHHBIX BBITYCKHHKOB OCO3HAHHOM
MOTHBAIIMH K TIPOAOHKEHHIO TPO(HECCHOHATBHOTO 00yUYEHUSI.

6. Qobocnoeanue cmpyKmypol RpOZPAMMbL  YUEOHO20 HpeoMema
«Cneyuanvnocms u umenue ¢ aucma (cakcogon)»

O6ocHOBaHHMEM CTPYKTYpHI mporpamMmel sBisitotcss OI'T, orpaxaromue Bce
aCIeKThl pabOoThI MPENoaBaTess C YYCHUKOM.

[Iporpamma comepKuT CleayIolue pa3iebl:



® CBEJEHUS O 3arparax Y4YeOHOrOo BpPEMEHH, NPEIyCMOTPEHHOro Ha
OCBOEHHUE YUEOHOTO MPEIMETA;

e pacnpeneneHue yueOHOro Marepuana o rojgaM oOy4eHus;

® OIHUCAaHHUE AUAAKTUYECKUX CAUHUI] yUeOHOTO MPeaIMeTa;

e TpeOOBaHUA K YPOBHIO MOATOTOBKU yYaIlIUXCS;

e (hopMbI U METOJIBI KOHTPOJIS, CUCTEMA OLICHOK;

® MeToauyeckoe obecreyeHre yuyeOHoro mpoiecca.

B cooTBeTcTBUMU ¢ MaHHBIMHU HaIpPaBICHUSIMU CTPOUTCS OCHOBHOUM pazfien
nporpammbl «Cojiep:kaHne yueOHOTO MpeaMeTay.

7. Memoowl 00yuenus

JUisi MOCTHKEHWs TIOCTABICHHOW II€JIM W pealiM3allK 3aJlad IpeaMeTra
UCIIONIB3YIOTCS CIAEAYIONINE METOIbI O0YUEeHUSI:

- CJIOBECHBIH (pacckas, Oecesia, 00bsICHEHUE);

- HANJIAHBIN (IeMOHCTpaIys, HaOIOICHHE);

- IPAaKTUYECKHiA (BOCTIPOU3BO/IAIINE U TBOPUCCKUE YIIPANKHCHHUS).

8. Onucanue mamepuanbHo-mexHuuecKuUx yciao6uil peanuzayuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa3oBaTEIbHOM OpraHU3alMK JOJHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W MPOTHUBOIOKAPHBIM HOPMAaM, HOPMaM OXpaHBI
TpyZa.

Y4eOHuple  aymuTopuH Ui 3aHATHH MO  y4eOHOMY  TpEenMeTy
«CnenuanbHOCTh U YTeHHE ¢ JmcTa (Cakco(OH)» JOKHBI MMETh IUIOMAab HE
MeHee 9 KB.M U 3ByKOM3OIAMIO. B 00pa3oBarenbHOM OpraHU3aIMH CO3AAIOTCS
YCIOBUSL Il COACP)KAHUS, CBOEBPEMEHHOTO OOCIYXUBaHHMSI W PEMOHTA

MY3bIKaJIbHBIX HHCTPYMCHTOB.

1. COAEP’KAHUE YUYEBHOI'O ITPEIMETA

1. Céeoenuna o 3ampamax yuedH020 6pemenu, TPEIyCMOTPEHHOIO Ha

ocBOoeHUE yueOHoro npeaMera «CrnenuaibHOCTh U UTEHHE C JUCTa (Cakco(oH)y,



Ha MAaKCUMAaJbHYIO, CaMOCTOSTEIbHYIO HArpy3Ky YYalllUXCi U AayJUTOpPHbIC

3aHATHUA:

Taonuua 2

Cpoxk o0yuenus — 5 (6) net
Pacnpenenenune mo romam o0ydeHus
Knace 1 2 3 4 5 6
[TponomwKuTenbHOCTh Y4eOHBIX 3aHsATHH | 33 33 33 33 33 33
(B HEHENSIX)
KomnyecTBO 4YacoB Ha ayaUTOpHBIC 2,5 2,5 2,5 3 3 3
3aHATUA B HEACITIO
OO0111Ee€ KOJTHYECTBO 4455 99
4acoB Ha ayJUTOPHBIC 3aHATHUS 5445
KonmnuecTBo 4acoB Ha BHeaymUTOPHBIC 3 3 3 4 4 4
(camMOCTOSITeNIbHBIE) 3aHATHS B HENIETIO
OO611ee KOTMYEeCTBO 561 132
9JacoB Ha BHEAYUTOPHBIC 693
(camMocCTOSITENTbHBIE) 3aHATHS
MaxkcuMaJIbHOE KOJIMYECTBO YacoB Ha 5,5 55 55 7 7 7
3aHSTHUS B HEJICIIO
OO0mee MakcuMaiapHOoe koimdectso | 181,5 | 1815 181,5 231 | 231 231
9acoB 110 TOJjaM
OO01ee MakcHUMaJbHOE  KOJWYECTBO 1006,5 231
4acoB Ha BECh MepPHOJI O0yUeHUS 12375
VY4eOHbINT MaTepuan pachpeaensercss Mo ToxaM OO0ydeHHs - KiaccaM.

Kaxnpii kmacc wHMeeT CBOM JHUJAKTHYECKHE 3aJaud M 00bEeM BpPEMCHH,
HEOOXOAUMBIH ISl OCBOSHUS YU4eOHOTO MaTepuaa.

Buowt eneayoumopnoii pabomeor:
- camocmosimenvuble 3aHAMUsL N0 NOO20MOBKe UCHOIHUMENLCKOU NPOCPAMMbL,
- N0020MOBKA K KOHMPOTILHBLIM YPOKAM, 3a4emam U IK3AMeHAM,
- N10020MOBKA K KOHYEPMHBIM, KOHKYPCHBIM 8bICIYNIICHUAM,
- noceuwjeHue yupescoeHull KyIvmypsl (Qpuiapmonutl, meampos, KOHYEPMHbLIX
3an08, My3ees);
- yuacmue Yuawjuxcsi 8 MmMeEOpHecKUx Meponpusmusax (KOHKypcol, Gecmusan,
macmep-Kiaccul) u KV/IbMYPHO-NPOCEEMUMenbCKol oesimenbHOCmU

00pa3zoeamenvHoll opearu3ayuu u op.




To0o6bie mpebosanusa no kraccam

Cpok o0yueHust — 6 Jjiet

IIepBbiii Ki1ace

AyoumopHvie 3anamusi  2uaca 6 Heoento

Koncynemayuu 8 wacog 6 200

YuuTeiBasi BO3pacTHbIC U WHIWBHUAYaJIbHBIE OCOOCHHOCTH YUYEHHKAa MOXXHO
cpazy BecTH oOyueHue Ha anbr-cakcodone. KpaTkue cBeleHHs O HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, Ha3BaHUE YacTel U MpaBuiia yxoaa 3a CAaKCO()OHOM.

[Tonoxxenue kopmyca, HOT, TOJIOBBI, PYK U MaJblIEB, a TAKKE HHCTPYMEHTA BO
BpeMsi urpbl. McnomHutenbckoe papixaHue. IloaroroBka K 3BYKOM3BICYEHMUIO:
YCTAHOBKA MYHJIITYKa BO PTY, PETYIMPOBAHUE SI3BIKOM JIBUKCHUE BbIJIBIXa€MOU B
MYHJIITYK CTPyH Bo3ayxa. M3BieueHune mpoaoDKUTENbHBIX 3ByKOB. OObsICHEHUE
U TPaKTUYECKOE 3HAKOMCTBO C TOHSTHSIMHU aMOYIIIOp, aTaka 3ByKa, IITPUXH.
N3yuyeHne anminkaTypsl.

3a y4eOHBI TON YydJalluiics AODKEH ChIrpaTh JiBa 3adyeTa B IEPBOM
NOJIYTOINH, 3a4E€T U YK3aMEH BO BTOPOM MOIYTOAUH.

["'amMBbI Ma)KOpHbBIE I MUHOPHBIE, TOHUYECKHE TPE3BYUHS B TOHAJIBHOCTAX A0
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTIOJTHSIIOTCA IITPUXaMU JETaIle U JIEraro.

15-20 3Tr000B (MO0 HOTaM).

6-8 mbec.

IIpuMepHbI penepTyapHbIil CIIUCOK

Ynpasicnenusn u smroown

ammbl, 3TrOMBI, ynpakHeHus s cakcodoHa 1-3 romel  OOydeHHS.
CocraButens u peaakrop M.IanmomHukoBa. M., 1988

Pupayn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Npanos B. Illkona akagemuueckoid urpel Ha cakcodone. Y.1. M., Muxaun

Jlukos, 2003
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Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanpbHOMY 00y4eHuUt0o Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatusi s cakcodona-aabta.  HavyaabHoe — o0y4deHme.
CocraBurens u pegakrop M.Ilanomnunkosa. M., 198S:

CrapuHHasi TUTOBCKas MECHA «S y MaTyIIKH XKUIa»

CymapokoB B. «Becenas kykyiika» u3 nukia «JIecHble KapTUHKN

CymapokoB B. «JIeHuBbIil MEIBEKOHOK) U3 LIUKIA «JI€CHbIC KAPTUHKU

CymapokoB B. «Ilecenka 0XOTHUKOBY» U3 IUKIIA «JIeCHbIE KAPTUHKI

[y6ept ®. Banbc

bax U.C. Ilecns

Kapenbckas HaponHas necHs «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dkoce3

Peiounkuit @. ManeHbKHi masig

AmepukaHckas HapoaHas necHs «lIpocrenkuit napens buimn»

[ITocTakoBuu /. «Bpone mapma»

Pycckas napomnas necHst «OH, yTylIKa Mos JIyTOBasi»

[yman P. «Menomus» u3 « Anp00Ma IS FOHOIIIECTBAY

Komnaneen 3. Banbc

Myp3uHn B. «/leHp koHUnICS»

AMepukaHCKast HapoJiHas necHs «Yapau u MeaBeIb»

Hemno — Jlxoio H. «be3nenyiika
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HNBanoB B. Illkona akagemMuvyeckoi uUrpel Ha cakcopone. Y.1. M.,
Muxauna Auxos, 2002:

boprusHckuii 1. KonbibenbHast

Pumcknii-KopcakoB H. «/leTckas necenka»

Pycckas naponnas necus «Ha 3ape»

NBanoB B. «3amok ["'amneTra»

I'peyanunoB A. «CTyduT — OpeHYUT»

Pycckas Hapognas necHsa «Ha rope — To kanuHay

berxosen JI. Conaruna

[ITyman P. «IIpuser»

Huabemm A. Ckepiio

lybepT . «Ox0»

Tpona nmxasza. Ilomyasipabie 3apy0exxHble MeJOAMH sl cakcopoHa u
¢poprenuano. Coct. I. ®upTuy. CI16, Komno3zurtop, 2003:

Baiipax P. «Bsi3» (Beirach R. «EIm»)

Sur B. «IIpekpacuas mo6oBb» (Young V. «Beautiful Lovey)

JNlenanc M. «Bce, uyto mpoucxomut co mHoi» (Dennis M. «Everything
Happens To Mey)

150 Amepukanckux 1ka3oBbix TeM. Bbimyck 1. CocTraBuUTedb H
penaktTop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Bluesy»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI mporpaMm nepeBoIHOro K3aMeHa (3auera)

1 BapuaHT
Komnaneen 3. Banbc
berxosen JI. Conarnna

Ellington D. «C Jam Blues»
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baripax P. «Bsi3» (Beirach R. «Elm»)
2 BapuaHT

[ITyman P. «IIpuseT»

HNua6emmu A. Ckepuo

Kern J. «Yesterdaysy»

Sur B. «IIpekpacuas mo6oBb» (Young V. «Beautiful Lovey)

Bropoii knace

AyoumopHvle 3anamusi 2 uaca ¢ Heoeiuro

Koncynemayuu 8 uacog 6 200

3a ydeOHBIM TOJA YyYallMCS JIOJDKEH ChITpaTh JBa 3aueTa B TIEPBOM
MOJIYTO/INH, 3a4€T M DK3aMEH BO BTOPOM TOJIYTOIHH.

KonTponbs 3a mocTaHOBKOW KOpITyca, TOJOBBI, PYK, MalIbIIEB, aMOYIIOpa;
PEXKUMOM IbIXaHUS U APTUKYISLUEH.

MaxopHble W MHHOPHBIE TaMMbl, TEpPLUUH, TPE3BYUUs, aApIEIKUO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPETHEM TEMIIE.

['amMMBl UCHONHSAIOTCS IITpUXaMH JAeTame W Jjeraro. (O3HaKOMJIEHUE C
JKa30BbIM IITPUXOM.

3HaKOMCTBO C TpaBWiIaMH pa3dopa HOTHOTO TEKCTa HEOONBIINX IIhec,
YOPAKHEHUSI MO YTEHHUIO HOT ¢ JjucTta. DopMupoBaHUE HABBIKOB HCIIOJIHEHUS
JP)Ka30BOM MY3BIKH.

15-20 3Tr000B (M0 HOTaM).

6-8 mbec.

IIpuMepHbI penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

lammbl, oTioAB, ympakHeHus st cakcodona. 1-3 tompl oOydeHHS.
CocraButens u peaakrop M.lanomHukoBa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965

NBanos B. IlIkona akagemudeckoii urpsel Ha cakcodone. U.1. M., 2003
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NpanoB B. Illkona akagemuueckoid urpel Ha cakcodone. Y.2. M., Muxaun
Jukos, 2004

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocoOue no HauanpbHOMY 00y4eHUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbI [1Ka3oBoM wurpsl Ha cakcodone. 12 mKa30BbIX
YIPaXHEHUN

10 mxazoBbix Menoauid. Beimyck 1. CI16, KommosuTop, 2004

Ivecot

Xpecromatuss s cakcoona-aabra.  HavaabHoe  oOydeHme.
CocraBurensb u penakrop M.Illanomnnkosa. M., 1985:

Yaiikosckwii I1. «Ha 6epery»

[IToctakoBuy /1. «Xopoumui 1€Hb»

XauatypsiH A. AHIAHTUHO

berxosen JI. «Haponublii Tane

Mycoprckuii M. «Ilecus Mapdsi» 13 onepsl «X0OBaHIIHHA

I'enpens I ®. Anaxuno

bpamc U. «IleTpymika»

Mormapt B.A. «JlepeBeHCKuUl TaHEI»

I'engens [NO. «['aBoT ¢ BapuanusiMmn»

[xkazoBomy cakcooHuCTy. Y4yeOHoe mocodme. 3 kiuaacc JIMIIIL
CocraBurens u penakrop M.3Bonapes. CI16, Komno3zurtop, 2009:

Xamcon VY., Munc WU. «JlyHHas mopokkay» (Hudson W., Mills I.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderlyy)

14



Ixonc K. «Cocuuraii» (Jones Q. «Count’emy)

Crpeitun [x., Jluak X. «Manenskue mimynoctu»  (Strachey J., Link H.
«These Foolish Thingsy)

Tépk P. «IIpoBoxas momoit aeymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux axka3oBbIXx TeM. Bbimyck 1. CocraBurenbp H
penaxktop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl IporpaMm nepeBogHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHIIIMHA
I'enpens [.O. «['aBOT ¢ BapuanusiMu»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonce K. «Cocuurait» (Jones Q. «Count’emy)

2 BapMaHT
I'eanens I.®. Anaxuo
Mormapt B.A. «JlepeBeHCKuUI TaHEI»
Xancon Y., Muic U. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglow»)
Crpeitun Jx., Jluak X. «Manenbkue roymocta» (Strachey J., Link H. «These

Foolish Thingsy)

Tpernii knace

Ayoumopmnvle 3auamus 2 uaca 6 Heoenro

Koncynemayuu 8 uacos 6 200

3a ydeOHbId TOJA YyYalllMiics JIOJDKEH ChI'paTh JBa 3auera B IIEPBOM

IIOJYyroauu, 3a4€T U 3K3aMCH BO BTOPOM IIOJIYTOOAWH.
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MaxopHble W MHUHOPHBIE TaMMBbI, TEpPLUUH, TPE3BYUYHs, apPMEIXKHO,
JTOMUHAHTCENTAKKOPJbl B MaXOPHBIX FaMMax M YMEHBIICHHBIE CENTAKKOPIbl B
MHHOPHBIX TAMMaXx B TOHAJIBHOCTSX O TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruyeckas raMmma.

['aMMBI MCHIONHSAIOTCA IITPUXAMHU JI€TAlle U JIETaro, a TaKXe IKa30BbIM
IITPUXOM.

VhpaxxHeHUs MO YTEHUIO C JIUCTa M TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 sTrogoB (mo Hotam). 8-10 mbec.

IIpuMepHbBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioown

l'amMmbl, oTIOABI, yopakHeHus st cakcodona. 1-3 rompl oOyueHus.
CocraButens u penaktop M.IIanomuukosa. M., 1988

I'ammMmel, 3TIOnBI. CocTtaButens I".MannnoBckas. M., 2011

Npanor B. Illkona akagemuueckoir urpbl Ha cakcodone. Y.2. M., Muxann
Jluxos, 2004

Pupuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Anpapees E. Ilocobue mo HawanpHOMYy 00yueHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHoOBBI mka30BOM Hrpsl Ha cakcodoHe. 12 m1Ka30BBIX
YIPaKHEHUH.

10 mxazoBbix Menonuii. Beimyck 1. CII6, Komnosurop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CII6, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatusi s cakcodona-aabta.  HavyaabHoe — o0y4deHme.
CocraBurens u pegakrop M.Ilanomnunkosa. M., 198S:

[Ipoxodres C. «IlecHs 6e3 ciaoB»

Yaiikosekuii I1. «I'pycTHas necenka»

berxosen JI. Conaruna

MIutre JI. DOTION

bax U. C. Apus

He6roccu K. «ManeHbKuit HerpuTEHOK)

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

xazoBomy cakcopoHucty. YueOHoe mocodome. 5 kiaacc JMIIL.
CocraBureis u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Jxonce K. «IIporynka ciiona» (Jones Q. «Elefant’s Walky)

Xut JIx. «Tonsko mist munopa» (Heath J. «For Minors Onlyy)

OBanc P. «Huxkaxkoii myasi» (Evans R. «No Moon At Ally)

17



Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpumepsbl NporpaMMel NEPEBOAHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
He6toceu K. «ManeHbKkuit HEerpuTeHOK»
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Huxkaxkoit nynbi» (Evans R. «No Moon At Ally)
2 BapuaHT
Weber K. «Petite Valse et Tyrolienny
Schomann R. «Scénes d’ enfants»: «Réverie»
Xut JIx. «Toasko mis munopay» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThii KJIACC

Ayoumopnvle 3ausamus 2 waca 8 Heoeno

Koncynomayuu 8 uacos 6 200

3a y4eOHBI TON YydYalmlMiics MAODKEH ChITpaTh JiBa 3adyeTa B IEPBOM
MOJTYTO/INH, 3a9€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHbl€ WU MUHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bI, YMEHBIIICHHBIE CENTaKKOPAbI M UX oOparieHus.
XpoMaTu4yeckue TaMMbl B TOHAIBHOCTAX (TaMMbl HCIIONHSIOTCS IITPUXaMHU
JeTaIlle v JIerato, JU00 JHKA30BBIM IIITPUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOW U CII0COOaMU X UCIIOTHECHHSI.

PerynsipHpie 3aHATHS 1O YTEHHWIO HOT C JIUCTA W TPAHCIOHUPOBAHUIO

HETPYAHBIX Nbec. PadyunBanue 1ka30BbIX MEIOAUYECKUX Ppa3 sl CEKBEHIIUH.
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HauannHble HaBBIKU HMITPOBU3AIH.

10-15 sTr0m0B (110 HOTaM).

4 vechl U 1 npousBeeHre KpymnHou (hopMBI.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicuenusn u smroowt

I'ammMmel, 3TIOnBL. CocTtaBuTens I.MamnnoBckas. M., 2011

PuBuyn A. [llkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. IlocoOue mo HagaapHOMY 0OydeHHUIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI 1Ka30BOW wurpel Ha cakcodone. 12 mKa30BbIX
YIPaKHEHU N

10 mxazoBeix Menonuid. Bemyck 1. CII6, Kommosurtop, 2004

10 mxazoBsix Menonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromarus s cakcopona-anabTa. 4-5 roasl 00yuennsi. CocraBurtenb
M.IanomaukoBa. M., 2005:

PaBsens M. Conatuna
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I'ennens [.O. «Apus ¢ BapuanusaMm»
PozoB A. «B nogpaxanue bennu I 'ynmeny»
Uyrynos 1O. «bnto3 — mapum

XpecTromartus Ajs cakcopoHa-anabTa. 5-6 roabl o0yuyenusi. CocraBuTelb

M.IIanomnukoBa. M., 2005:

Maprtunu Ix. Pomanc

ITewerTn . Ilpecto

JIBopkak A. «PomaHTHYECKas IbeCay
PaxmannnoB C. «TanbssHCKast OJIbKay
Kocma K. «OnaBuiue auctesa»

Konuepruobiii  penepryap cakcoponucra. COOpHHUK 1bec IS

cakcopona-anabTa. Boinyck 1. CocraBurear B.MsicoenoB. M., CoBpemMeHHast

My3bika, 2008:

®ypmanoB B. «Ocennss menogus»
Axumos K. « Ter-a-ter». Crouta juis cakcopoHa-asibTa U GopTenuaHo

IIsecnl B mepenoxkennu 1jas cakcodona u poprenuano A.Pusuyna. M.,

N3nareancknii oM «Kommozurop», 2000

1978:

Jle6roccu K. «ManeHbKui macTyx»
He6roccu K. «JIyHHBIN CBET»

Pagens M. «IIbeca B hopme xabaHephI»
Pagens M. «IlaBana crsiien KpacaBHIbI»
Pasens M. «Paiickne ITUIIBD)

Xpecromatusi s cakcopona-aabra. CocraBurenb b.IIpopsuu. M.,

CrpaBunckuii U. «Ilactopanb»
Ckpsioun A. [penromus op. 39, Ne 3
Ckpsibun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturney». Op. Posth

xa3zoBomy cakcodoHucTy. YueOHoe mocodue. 4 kaace JMIL
CocraButenanb u peaakrop M.3Bonapes. CII6, Komnozutop, 2009:

Heunnc M. «To, uyto mpoucxomut co MmHoi» (Dennis M. «Everything
Happens To Mey)

Apuxaiim I. «Cnankas u aynecnass» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'péza» (Strayhorn B. «Day Dreamy)

bonda JI. «JlackoBerit noxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsl IporpaMmmel NepeBoOIHOIO IK3AMEHA

1 BapuaHT
Maprtunn Ix. «PomaHc»
PaxmanmnoB C. «TanpsHCKas OTbKA»
bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rainy)

Kocwma K. «OnaBiive TucTba»
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2 BapuMaHT

Chopin F. Nocturne. Op. Posth.

[Temertn . IIpecto

Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

Kaper B. «<On Green Dolphin Streety

IIsaThIil KIacc

Ayoumopnvle 3auamus 2 waca 8 Heoeo

Koncynomayuu 8 uacog 6 200

VYuyarnuecs MOTYT UrpaTh Ha 3aueTax JitoOble MPOU3BEACHUS IO YCMOTPEHHIO
npernojaBaress; KOJIMYECTBO 3a4E€TOB M CPOKHM CIEHMAIbHO HE ONPEACIICHBI.
YuuteiBass GU3NOIOTHYECKUE OCOOCHHOCTH U JKEJaHWE y4allerocss BO3MOXKHO
nanpHelIee o0ydeHne Ha TeHOp-cakco(oHe.

I'maBHas 3amaya MmATOro Kjacca — MPEAOCTaBUTh BBHIITYCKHYIO MPOTpaMMy B
MaKCUMaJIbHO KauecTBeHHOM Bujie. llepen sk3ameHOM ydaiuics OOBITPHIBACT
BBIITYCKHYIO IPOrpaMMy Ha 3a4eTax, KJIACCHBIX B€YEpaxX U KOHLEPTaX.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTSAX JO MSATH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTaKKOpAbl U UX oOparieHus.
Xpomarnueckue raMmbl. VICHOAHATH B MOABMKHOM TEMIIE Pa3IMYHBIMU
ITPUXAMH.

CuctemaTueckre  yOpaKHEHUsT IO UYTEHH0 HOT C€ JIUCTa |
TPAHCTIOHUPOBAHUIO JIETKUX Thec. PadyunmBaHue MKa30BbIX MeNomuyeckux (pas
IUJI CEKBEHIMM. Pa3BUTHE HABBIKOB UMITPOBU3ALIUU

15-20 3Tr000B (MO0 HOTaM).

4 meechl U 1 Ipou3BeIeHUE KPYITHOU (POPMBL.

IIpuMepHbI penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

PuBuyn A. 150 ynpaxknenuit myst cakcodona. M., 1960

PuBuyn A. 40 stron0B 1151 cakcodona. M., 1960
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CoopHuk u3dpaHHbIX 3TI0n0B 1 cakcodona. CoctaBurens E. Anapees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaBuTtens I"\ManmnnoBckas. M., 2011

Mapxkun FO. [I>xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HavanpHoe oOyueHue urpe Ha cakcodoHe. Metoauueckas pazpalboTKa.
CocraButens A. Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mocodbue mo MMIPOBU3AIMU i cakcodoHA U
JIPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecnr

Xpecromatusi Aas  cakcodoHa-aiabTra. CocTraBuUTe]Ib H  PEIAKTOP
M.IIanomnukoBa. M., 1989

broccep I'. «Actypua» (DaHTa3us Ha UCTIAHCKHUE TEMBI)

bax UN.C. «Cummiuana u Asmnerpo» u3 Conarel No 2 anga QuedTtsl u
doprenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kanuakosuu I «Pomantnueckunii Baiasc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Polluxy», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy

Warren H. «Jeepers Greepersy

Hanly J.F. «Indianay»

’kazoBomy cakcooHuCTy. YueOHoe mocodoume. 7 wiaace JIMIIL
CocraBurensb u pexakrop M.3Bonapes. CII6, Komnmozurtop, 2009:

Yomnep T.- bpykce I'. «Ueproe u neuansHoe» (Waller Th. — Brooks G. «Black
And Bluey)

upunr [Ix. «KoneibensHas nruusero octposay (Shearing G. «Lullaby Of
Birdlandy)

IIpumepsl MporpaMm BBINMYCKHOI0 9K3aMeHAa

1 BapuanT
bax U. C. «Cununuana u Annerpo» u3 Conarsl Ne 2 st Guieltel 1 popTenrnaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuMaHT
broccep I'. «Actypua» (PaHTa3usi HA HICIAHCKHUE TEMBI)
HIupunar k. «KomeibenmpHass nrtuabero octposa» (Shearing G «Lullaby Of
Birdland»)
Yomnep T.- Bpyke I «U€proe u nevansroe» (Waller Th. — Brooks G. «Black And
Blue»)
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VYuyamuiica, mpomoipKamuil o0ydyeHne B 6 Kiacce, CHAeT BBIMYCKHOMN

JK3aMeH B 6 KJtacce.

IllecToit ki1ace

Ayoumopnvle 3auamus 2 waca 8 Heoeo

Koncynemayuu 8 wacog 6 200

B mectom kiacce oOydaroTcs ydamuecs, KOTOpPBIE IICJICHANPaBICHHO
TOTOBATCA K  TOCTYIUICHHIO B  NPO(ECCHOHANBHYI0  00pa30BaTeiIbHYIO
OpraHu3alyilo. YYCHHWKH IEeCTOr0 Kiacca WIrpalT B Y4eOHOM TOMy 3a4eT |
9K3aMEH: B Jiekabpe u mae. B nmexabpe — kpymHas ¢popma. Ha BBITyCKHOM dK3aMeH
(uToroBast aTTeCTaIlUs) BEIHOCUTCS ITPOrpamMmMa ¢ JIOMOJTHUTEIbHOM MTbECOM.

MaopHble W MHHOPHBIE TaMMBbl B TOHAJIBHOCTSAX JIO IISATH 3HAKOB,
JOMHHAHTCCIITAKKOP/bI, YMCHBIIICHHBIC CCENTAKKOPAbI M WX OOparicHus.
HcnonHaTh B MOABUKHOM TEMIIE PA3IUYHBIMU IITPUXAMHU.

3HAKOMCTBO C TaMMaMH B TOHAJBHOCTSX JO CEMHU 3HAKOB (B MEIJIEHHOM
TEeMIIE).

Pa3BuTHe HaBbIKA YTEHHS C JIUCTA, YIIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTUBHBIC pETyIspHbIE YIOPaKHEHHs B CBOOOAHOW WMIPOBHU3AIMU Ha
3aJIaHHYIO TEMY.

15-20 >Tr0m0B.

4 ieechl U 1 pon3BeeHne KPYITHON (DOPMBEL.

IIpuMepHBIi penepTyapHbIil CIIUCOK

Ynpasicnenusn u smrwoown

PuBuyn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBayn A. 40 stromoB st cakcodona. M., 1960

Coopuuk n30panHbIX 3TIONOB 1715 cakcodona. CocraBurens E.Auapees. M.,
1976

I'ammMmel, 3Tronel. CoctaButens ['Mamnnosckas. M., 2011

Mapxkun 1O. JI>xa30Bbiii ciioBaps. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HawanrHoe oOyueHue urpe Ha cakcodoHe. Metoauueckas pa3paloTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mocobue mo MMIPOBU3AMU 1A cakcodoHa U
JAPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. Muxaun {ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

Ilvecwi

Xpecromarus s cakcopona-anabTa. 4-5 roasl 00yuennsi. CocraBurtenb

M.IanomaukoBa. M., 2005:
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Mopuc II. «Ilecust nns mamb, «llpiranka» u3 CrouTsl 15 cakcodoHa U
opkectpa «Kaprtunsl [IpoBanca»

Muxaiiiios JI. llIkona urpel Ha cakcopone. M., My3bika, 1975:

Tajina M. Agaxkuo

He6toccu K. «Manenbkuii mactyx»

JIuct ®@. HoxktropH Ne 3

Tomuc A. «MuHuaropa»

Konueprusiii  penepryap cakcoponucra. COOpHHK 1mbec IS
cakcopona-anbTa. Beimyck 1. CocraBurear B.MscoenoB. M., CoBpemeHHast
My3bIka, 2008:

®ypmanoB B. «BroxHoseHue»

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 0:1103»

bax W. C. Ckepito u3 croutsl h-moll

®unk H. «BocnoMuHanue»

PuBuyH A. «KoHUEPTHBIN 3THON»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976
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Jxa3zoBomy cakcoponucty. Y4ueOHoe mnocodme. 8,9 kuaaccst JIMIII.
CocraBurenas u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:
Sur JI. «IIstnuacoBoii mkaiiB» (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nensruy» (Carter B. «Easy Moneyy)
Xedtu H. «ITponunareasno» (Hefti N. «Cute»)
[Mapkep Y. «Mowu 3amimeBsie Oammauku» (Parker Ch. «My Little Suede
Shoes»)
Bbponbena A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
JIsrouc k. «JI>xanro» (Lewis J. «Djangoy)
[Ipumepbl MpOorpaMMsbl BBIIIYCKHOT'O IK3aMeHa
1 BapuanT
PuBuyH A. «KOHUEPTHBIN 3THON
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunareasno» (Hefti N. «Cute»)
Bbponbena A. «He cnpammsaii mouemy» (Broadbend A. «Don’t Ask Whyy)
2 BapMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstrnuacoBoii mkaiiB» (Young L. «Jive At Fivey)

JIprouc Jx. «/Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHUSA K YPOBHIO IOATOTOBKHU YYALIUXCSA

JlanHas mporpaMma OTpakaeT pazHooOpasue pemnepryapa, aKaJeMHYECKYIO
HAIPaBICHHOCTh Yy4eOHOro mnpeamera «CHenuaabHOCTh W YTCHHE C JIMCTA
(cakcodoH)», a TaKKe BO3MOKHOCTh HHIWBHIYAIBHOTO TOAXOJA K KaXIOMY
yueHuky. ConepxaHue mporpaMMbl HalIPaBJIE€HO HA 00ECIEUEHUE XyI0KECTBEHHO-
ACTETUYECKOTO Ppa3BUTHUSI JMYHOCTH U TMPUOOPETEHUS €10 XYI0KECTBEHHO-

HCTIOJIHUTEJILCKAX 3HAHUI, YMEHUIN U HABBIKOB.
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Peanusayus npoepammul obecneuusaem:

HAJIMYAE Yy  YyYallerocs uHTepeca K  MY3BIKAJIBHOMY  HUCKYCCTBY,
CaMOCTOSTEIIbHOMY MY3bIKAJIBHOMY HUCIIOJIHUTEIBCTBY;

c(hOpMUPOBAHHBIA KOMIUIEKC HCIOJHUTEIBCKUX 3HAHUW, YMEHUH U
HABBIKOB,  TMO3BOJIAIOIIMM  HKCIONB30BaTh  MHOTOOOpa3HbIe  BO3MOKHOCTH
MY3bIKaJIbHBIX WHCTPYMEHTOB JUISl JOCTMXKEHHUS HaumbOosee yOeauTenbHOU
UHTEpIIPETAllMd aBTOPCKOIO TEKCTa, YMEHHUsS CaMOCTOSATENIbHO HaKallJMBaTh
pernepryap U3 My3bIKQIBHBIX I[POU3BEICHUN PpA3JIUYHBIX J3M0X, CTHIIEH,
HaIpaBJICHUH, )KaHPOB U (popMm;

3HAHUE B COOTBETCTBUU C IIPOTPaMMHBIMH TpeOOBaHUAMMU
UCIIOJTHUTENIBCKOTO pEerepTyapa, BKIIOYAIOIIETO MPOU3BEACHHS 3apyOeKHBIX H
OTEUYECTBEHHBIX KOMIIO3UTOPOB pA3HBIX HCTOPUUYECKUX IIEPUONOB, CTUIIECH H
YKAHPOB KJIACCUYECKOM U JPKa30BOM MY3bIKU;

3HAHHE XYJ0’KECTBEHHO-HUCIIOJIHUTENECKIUX BO3MOXKHOCTEHN cakcodoHa,

3HaHHE MPoeCcCUOHATHFHON TEPMUHOIOTHH;

HaJIMYUE YMEHUU 10 YTEHHUIO C JIMCTA U TPAaHCIIOHUPOBAHUIO MY3BIKAJIbHBIX
IIPOM3BEICHUI Pa3HBIX KaHPOB U HOpM;

HaBBbIKA II0 BOCIUTAaHHUIO CIIYXOBOTO KOHTPOJIS, YMEHHUIO YIIPaBIITh
IIPOLIECCOM MCIIOJIHEHMS MY3bIKAJIbBHOTO IIPOU3BEICHUS,

HaBBIKA 10 MCIIOJIB30BAHUID MY3BbIKAJIIbHO-UCIIOJHUTEIBCKUX CPENICTB
BBIPA3UTEIIBHOCTH,  BBINIOJHEHHUIO  aHAJIM3a  MWCIOJHAEMBIX  IIPOU3BEACHUM,
BJIAJICHUIO PA3JIUYHBIMA BUJAMU TEXHUKHU HCIOJHUTEIBCTBA, HCIIOJIb30BAHUIO
XYIO)KECTBEHHO OIIPABJAHHBIX TEXHUYECKUX IIPUEMOB;

HaJINYME TBOPYECKOW HMHULMATUBBL, CHPOPMHUPOBAHHBIX MPEICTABICHUN O
METOJUKE pa3yuyMBaHUS MY3BIKAJbHBIX MPOU3BEIECHUN M mpuemMax paboThl Ha
UCIIOJIHUTEIIbCKUMU TPYIHOCTSIMH;

HAJIMYME MY3bIKAJIBHON MaMSITH, Pa3BUTOr0 MOJU(DPOHUYECKOIO MBINUICHHMS,
MEJIOINYECKOT O, J1aI0rapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIMYUEe HJIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHILIEPTHOM paboThl B
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KauecTBE COJUCTA.

IV. ®OPMBbI U METOJAbI KOHTPOJISI, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 8uovl, ghopma, cooeporcanue

OCHOBHBIMH BHUaMHU KOHTPOJISI YCTIEBAEMOCTH SIBJISIFOTCS :

® TEKYIIUH KOHTPOJIb YCIIEBAEMOCTH yYaIUXCS,
® TIPOMEKYTOUYHAs aTTECTaIlu,
® WTOrOBas aTTeCTaIlH.

Kaxp1it BUI KOHTPOJIST UMEET CBOM IIEJH, 33]1a49H, (POPMBI.

Tekymmii KOHTPOIb HANPaBICH HA MOIJACPKAHUE yUYCOHOW TUCITUTIIIMHBI,
BBISIBJICHUE OTHOIICHUS K MPEIMETY, Ha OTBETCTBCHHYIO OPTaHHM3AIUI0 JOMAITHUX
3aHITHH, WMEET BOCIMTATEIbHBIC IIEIM, MOXXET HOCUTh CTUMYJIUPYOIIHMA
xapakTep. TeKymmil KOHTPOJb OCYIIECTBISETCS PETYISPHO TperojaBareiem,
OIICHKW BBICTABISAIOTCS B JKYpPHaJI M JHEBHUK yuamierocs. IIpw omeHUBaHUU
YUUTBHIBACTCS :

- OTHOIIICHUE YYSHUKA K 3aHATHUSAM, €T0 CTAPAHUsI U MPHIIICKHOCTB;

- Ka4eCTBO BBIMTOJIHCHUS TIPEIOKEHHBIX 3aJaHUH;

- UHUIIMATUBHOCTH M MPOSBICHUE CAMOCTOSTEIbHOCTH KaK Ha ypOKe, TaK U
BO BpeMs JIoOMalTHel paboThI;

- TEMIIBI TIPOJIBIKEHHUSI.

Ha ocHoBaHMM pe3ylbTaTOB TEKYIIEro KOHTPOJIS BBIBOASTCS UYETBEPHBIC
OLICHKH.

Ocoboit  GopmMoOil TEKyIIeTO KOHTPOJSI SIBISAETCS KOHTPOJBHBIA YPOK,
KOTOPBIN TIPOBOAMTCS TPETOIaBaTeeM, BEAYITUM IPEIMET.

IIpomeskyTouHasi arrecTamMsi ONpPENETSET  YCIEIHOCTh  Pa3BUTHS
y4Yaimerocss W CTENeHb OCBOCHUS UM Y4YeOHBIX 3a7ad Ha OMPEICICHHOM JTarle.
Haubonee pacnpoctpaneHHBIME (hOpMaMH TPOMEKYTOUHOM aTTECTAIIUH SBIISIOTCS
KOHTPOJIbHBIE YPOKH, TPOBOAUMBIC C TPUITIANICHHEM KOMHUCCHH, 3a4EThl,

AKaACMHUYCCKUEC KOHLICPThI, TCXHUYCCKHUC 3a4YCThI, DK3aMCHBI.
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Kaxnas ¢popma npoBepku (KpomMe NEPEBOJHOrO 3adyeTa (SK3aMeHa) MOMKET
OBITh KaK TU(PepeHIIPOBAHHOM (C OLIEHKOI), TaK U HEe T )epeHInPOBAHHOM.

IIpu oneHuBaHUM OO0sA3aTEIBHBIM SABISETCS METOIUYECKOE OOCYXKIECHHE,
KOTOPO€ JTOJIKHO HOCUTh PEKOMEH1aTeNIbHbIN, aHAIMTUYECKUN XapaKTep, OTMEYaTh
CTeNeHb OCBOEHMsI y4eOHOro Marepuana, aKTUBHOCTb, NEPCIEKTHBBI W TEMI
pa3BUTHS YUCHUKA.

VYyacTre B KOHKypcax MpUpPaBHUBAETCS K BBICTYIUICHUIO HAa aKaJeMUYECKHUX
KOHIIEpTaxX M 3aueTax. [lepeBomHOM 3a4eT (IK3aMEH) SIBISETCS 00sI3aTeIbHBIM IS
BCEX.

[TepeBoaHOM 3a4eT (IK3aMEH) MPOBOIUTCS B KOHIIE KAXKJIOTO Y4eOHOTO To/a,
OTpe/ieNiIeT KaueCTBO OCBOEHHUs Y4eOHOro marepuana, YPOBEHb COOTBETCTBUS C
y4eOHBIMH 3aJ]a4aMu TOj1a.

KonTponbHble ypOKH U 3a4€Thl B paMKaX TEKYIIEH arTecTaluy MpOBOIATCS
B KOHIIE YYEOHBIX TMOJYTOAMM B CUET ayJUTOPHOTO BPEMEHH, MPEAYCMOTPEHHOTO
Ha mnpenMeT «CHenuaIbHOCTh W YTEHHE C JHUCTa (CakcooH)». DK3aMEeHbI
IIPOBOJATCS 3a MpeesiaMU ayAUTOPHBIX YUEOHBIX 3aHITHI, TO €CTh 10 OKOHYaHUH
NpOBEJEHUSI YYEOHBIX 3aHATHUH B Yy4eOHOM TOIy, B paMKaX IPOMEXKYTOYHOU
(?K3aMEHaIMOHHOW) aTTeCTallNH.

K »Kk3amMeHy nomyckaroTcsl ydalluecsl, IOJTHOCTBIO BBIIOJHUBIIME BCE
ydeOHbIC 3a1aHus.

o 3aBepuieHMM K3aMeHa AOIMYCKAETCS €ro nepecaaya, €ciam 00ydaromuics
IIOJIyYMJT HEYJOBJIETBOPUTENIBHYIO OLEHKY. YCIOBHA NEpecAadyd M IOBTOPHOM
C/IayM 3K3aMEHa OIpe/ieieHbl B JIOKAJIbHOM HOPMAaTWBHOM akTe 00pa3oBaTesIbHOMN
opranuzaiuu «llomoxxeHne o TEeKymieM KOHTPOJIE 3HAHUM WU IPOMEKYTOUHOU
aTTecTallluy yYalluxcs».

Hrorosasi arrecraumsi (BBIMYCKHOM JK3aMEH) ONpPEACISAECT YPOBEHb U
Ka4eCTBO BJIAJCHUSA TOJIHBIM KOMIUIEKCOM MY3bIKaJIbHbIX, TEXHUYECKUX U
XyJI0’KECTBEHHBIX 3aJ1a4 B paMKaX MPeACTaBICHHON CONbHOM MpOrpamMMBl.

2. Kpumepuu oyenxu
Tabnuya 4
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5 («OTIINYHO»)

TEXHUYECKHU Ka4eCTBEHHOE u Xy[O0KECTBEHHO
OCMBICICHHOE  MCIIOJIHECHUE, OTBEYAIOILIEE  BCEM
TpeOOBAHUSAM HA JAHHOM JTare 00y4eHus

4 («xopo1o»)

OLICHKA  OTpaXaeT  IPaMOTHOE  UCIOJIHEHHE, C
HEOONIBIIMMHU HeloueTaMU (Kak B TEXHUYECKOM ILUIaHe,
TaK U B Xy10)KECTBEHHOM)

3 («yIOBJIETBOPUTEIHHOY)

UCIIOJTHEHHE C OOJIBIIUM KOJMYECTBOM HEIOYETOB, a
MMEHHO: HEJOyYEHHBIH TEKCT, cjiadas TeXHHYecKas
MOJTOTOBKA, MAaJIOXy/I0KECTBEHHAss UIpa, OTCYTCTBUE
cB000/1bl UTPOBOTO aIapara u T.nI.

2 («HEeYAOBIETBOPUTEIHHO)

KOMIUIEKC  HEIOCTAaTKOB, SBIAIOIIHMMCS  CJIEICTBHEM
OTCYTCTBUSI JOMAIIHUX 3aHATHH, a TaKXKe IUIOXOU
IIOCENIAEMOCTH ayIUTOPHBIX 3aHATUI

«3a4er» (0e3 OLEeHKN)

OTpaxacT I[OCTaTOHHLIfl YPOBCHBb MIOATOTOBKHU U
HCIIOJTHCHUA Ha JaHHOM JTaric O6y[IeHI/I$I

Cornacuo ®I'T, nagHasg cucTeMa OICHKH KauyeCTBAa WMCIIOJHEHHS SBIISICTCS

OCHOBHOMH. B 3aBUCUMOCTH OT CJIOKHBIIMXCS Tpanmmﬁ TOI'0O UJIKM MHOTI'O yqe6H0ro

3aBCACHUA U C YyYCTOM IICJ'IGCOO6pa?>HOCTI/I OLCHKa Kady€CTBa HCIIOJIHCHHA MOXKCT

OBITH JOITOJTHCHA CHUCTEMOMN «+» U «», HTO JaCT BO3MOXHOCTDH Ooiee KOHKPCTHO

OTMCTUTDH BBICTYIUICHUC y4alllCTOCH.

(DOH,IIBI OOCHOYHLIX CPCIACTB IIPHU3BAHBLI o0ecrneynBarh OOCHKY Ka4YCCTBa

HpI/IO6p€TCHHBIX BBIITYCKHUKaMHA 3HaHHﬁ, YMGHI/Iﬁ N HABBIKOB, 4 TAaKXKC CTCIICHDb

IFOTOBHOCTH YYalIMXCsS BBIIIYCKHOI'O KJIaCCa K BO3MOXHOMY IIPOJOJIDKCHHUIO

npodeccuoHabHOTO 00pa30BaHMs B 00J1aCTH MY3BIKaJILHOTO UCKYCCTRA.

IIpu BeIBEICHUHM UTOTOBOM (MIEPEBOAHOI ) OIIEHKH YUUTHIBACTCS CIICYIOIICE:

® OIICHKA rOJI0BOW pabOThl YUCHHKA,;

® OIOCHKAa Ha aKaACMHUYCCKOM KOHILCPTC, 3a4CTC UJIM SK3aMCHC,

e JIpyrue BHICTYIUICHUS YUCHUKA B T€UEHUE yUeOHOTO To/a.

OLEHKU BBICTABISIIOTCS [0 OKOHYAHUM KaXKJIOM YETBEPTH M MOJIYTOAHI

y4e0HOTO Toja.
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V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
MMPOLECCA
Memoouueckue pexomenoayuu nedazo2uieckum pabomHuKam

B pabote ¢ oOyuaromumucs npenogaBaTesib TOJDKEH CIeA0BaTh MPUHIIUIIAM
MOCJIE0OBATENIBHOCTH, MOCTENEHHOCTH, JOCTYMMHOCTH, HATISIAHOCTH B OCBOCHUHU
Marepuara.

Becy mnporiecc 0o0ydeHus A0ikKeH OBITh MOCTPOCH MO MPHUHIMITY: OT
IPOCTOTO K CIIOKHOMY - M YYUTHIBATh MHIWBHIYaJbHbIE OCOOCHHOCTH Y4YEHHKA:
ero (puznueckue JaHHbIE, YPOBEHb PA3BUTHSI MY3bIKAJIBHBIX CIIOCOOHOCTEH.

HeoOxonuMbIiM  yclioBUEM JJii  YCHEHIHOTO OOy4YeHHsl Ha cakcogoHe
aBisieTCs. (OPMHUPOBAHUE Yy YUYCHHMKA YK€ Ha HadaJdbHOM OJTale IPaBUIbHOU
MIOCTAHOBKH T'y0, PYK, KOPIyca, UCIIOTHUTEIBCKOTO JIbIXaHUSI.

Pa3Butnio TeXHUKU B Y3KOM CMBICIIE CIOBa (O€TJIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHCTeMaTudeckas paboTa Haja yHpaKHEHUSMU, TaMMaMu |
sTionamu. [lpy  ocBoeHMM TramMMm, yNOpaXHEHUH, OTIOAOB U  JIPYroro
BCIIOMOTaTeNIbHOTO ~ Marephaia  pPEKOMEHAYETCS  NMPUMEHEHHE  Pa3IMYHBIX
BapUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKUX U T. [I.

PaGora Haxg kadecTBOM 3ByKa, WHTOHAIMEH, PUTMHYECKUM PHUCYHKOM,
JTAHAMUKON — BaXHEHUIIMMHU CPEICTBAMU MY3bIKAJIBHOU BBIPA3UTEIBHOCTH —
JIOJDKHA TIOCJIEeI0OBATENIbHO TMPOBOIUTHCS HA TPOTSHKEHMHM BCEX JIET OOy4YeHHUs |
OBITH IPEIMETOM TTOCTOSIHHOTO BHUMAHUS TIearora.

[Ipu paGote Ham TEXHUKOW HEOOXOAMMO [aBaTh YETKUE WHIAMBUIYaJIbHBIE
3aJIaHus U PETYISPHO MPOBEPSITH UX BHITIOTHEHUE.

B yueGHoii paboTe Takke CIeAyeT HWCIOIb30BaTh IEPEIOKCHUS
MPOU3BEACHNUM, HAMWCAHHBIX JUIsI JAPYTUX WHCTPYMEHTOB WM IS TOJoca.
PekomeHyI0TCSl IEpENOKEeHHs, B KOTOPBIX COXPAaHEH 3aMbICENl aBTOpa M LIMPOKO

MCITIOJTb30BaHbBI XapaKTePHBbIE 0COOCHHOCTH KJIapHETA.
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B pabore Hag  My3bIKaJbHBIMM  IPOU3BEACHHUSIMU  HEOOXOIHUMO
MPOCIEKUBATh CBSI3b MEXKIY XYIOKECTBEHHOM M TEXHMYECKOHM CTOPOHAMHM
M3y4aeMoro Mpou3BEACHUS.

Pexomenoayuu no opeanusayuu camocmoamenvHou pabomsi yuauuxcsl

1. CamocrosiTenbHblE  3aHATUS  JODKHBI  OBITh  PETYISPHBIMU U
CUCTEMaTHYECKUMHU.

2. IleproaAMYHOCTD 3aHATUN: KaXK]IbI{ JICHb.

3. KonnuecTBO 4acoB caMOCTOSITEIBHBIX 3aHATUNA B HENEIO: OT JIBYX /10
YeTbIpex.

O0beM caMOCTOSTENBHOW pabOThl OMPENEISeTCs ¢ YYeTOM MUHUMAaJbHBIX
3arpar Ha IMOATOTOBKY JOMAIIHETO 3aJaHusl C YYETOM MapaiIeIbHOIO OCBOCHUS
JE€ThbMU TMPOTPAaMMbl OCHOBHOIO 0O0mIero oOpa3oBaHUs, a TakXke C Y4eTOM
CIIOKUBIIMXCS MEarOTHYECKUX TPAAUIMI B yUeOHOM 3aBEIEHUU U METOIUYECKOM
11€JIeCO00Pa3HOCTH.

4. YdeHUK JOJKeH ObITh (DU3MYECKH 3/I0pOB. 3aHATHSA MPU TOBBIIICHHON
TEMIIEpaType OMacHbl JUIsl 370POBBS M HEIelIecOOOpa3Hbl, TaK KaK pe3yJbTaT
3aHATHI Bcerga OylAeT OTpULIaTeIbHBIM.

5. UnnuBunyanpHas goMaiHss paboTa MOXKET MPOXOAUTh B HECKOJIBKO
IPUEMOB U JOJIKHA CTPOUTHCS B COOTBETCTBHH C PEKOMEHIALIMSIMU MIPENO/1aBaTelIs
[0 CIENHUATbHOCTU. YUEHHK JIOJHKEH YUTHU C YpOKa C SICHBIM IIPEICTABICHUEM Hal
geMm emy paborath goMa. 3a1a4u TOJKHBI OBITh KPaTKO U SICHO C(hOPMYIUPOBAHBI B
JTHEBHHUKE.

ConepxaHueM JOMAITHUX 3aTaHAA MOTYT OBITh:

® yIpakKHEHUs JIJIsl Pa3BUTHUSA 3BYKa (BbIAEPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPAKHEHHUS, DTIOIBI);

e paboTa HajJ XymTO)KECTBEHHBIM MarepuajioM (MbEeChl WIH MPON3BEICHUE
KpyImHOU (HOpMBI);

® YTCHHC C JIHUCTA.
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6. Ilepuompnuecku cieayeT NPOBOAUTH  YPOKH, KOHTPOJIUPYIOIIHME XOJ
JOMaIllHEel paboThl yUEHHUKA.

7. Jlna ycnemHon peanu3anuyd nporpaMMbl «CIENUAIbHOCTh U YTEHHE C
nucta (cakcooH)» yUEHHK JOJKEH ObITh 00€CIeYeH AOCTYIOM K OMOIMOTEUHBIM
doHmaMm, a Takxke ayauo- W BUAEOTEeKaM, C(HOPMHUPOBAHHBIM IO MPOrpaMMaM

y4eOHBIX MTPEIMETOB.

VI. CHUCKHA PEKOMEHAYEMOM HOTHOM U METO/IMYECKOM
JUTEPATYPBI

Cnucok pekomenoyemoi HOmMHOU TUmepamypol

1. Ans6unonu T. Apaxwo. Ilepenoxenue s anpT-cakcodoHa
N.Jlebenera. My3bIKaabHBIN UHTEPHET — KOJIEMX «7 HOT»

2. AanpeeB E. Tlocobue mo HavanmpbHOMY OOyueHHMIO Ha cakcodoHe. M.,
My3sbika, 1973

3. M'ammbl, 3TIONBI, yOpaskHeHus s cakcodoHna. 1-3 rogel o6yuenus. Cocr.
u penaktop M. lllamomaukosa. M., My3bika,1988

4, 'ammbl, oTr0AB1. CocTaBuTtens [.ManunoBckas. M., Amerpo, 2011

5. JIxxazoBomy cakcodonucrty. YueoHoe nmocoodue. 1- 9 knaccer JIMIII. Cocr.
u penaktop M.3Bonapes. CII16, Kommno3zutop, 2009

6. Banos B. IlIkona akagemudeckoii urpel Ha cakcodone. Y.1. M., 2003

7. lBanoB B. 18 xapaktepHbIX mbec B opme 3TIOA0B s cakcodoHa-COJIO.
M., Muxawnn /ukos, 2002

8. anoB B. Illkoma akamemudeckor wurpel Ha cakcodone. Y. 1. M.,
Muxawnn J{ukos, 2002

9. UBanoB B. Illkoma akagemuueckoir urpsl Ha cakcodone. Y. 2. M.,
Muxaunn Jluko, 2004

10. Mnemep XK. Metoauyeckoe mocooue Mo UMIIPOBU3AIMN JUIs cakcodoHa

U APYTUX MY3BIKAJIBHBIX HHCTPYMEHTOB. M., Muxann Jluxos, 2004
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11. Mapxkus 0. [[xa3oBbiii cnoBaps. M., Menorpad, 2002

12. Menoguu mxaza. Anrtonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3sika, 1975

14. My3bika B ctuie perpo nasi cakcodpoHa u ¢oprenuanHo. CocT. u
penakrop M. IllanomuaukoBa. M., My3bika,1996

15. My3bika, KoTOpas mokopwiaa mup. l[lomynspHble TpOM3BEACHHUS IS
cakcodona u ¢oprenuano. Coct. u penakrop B. Akrucos. CII6, Kommnosutop,
2009

16. HayanbHoe oOyueHue urpe Ha cakcodone. Metoauueckas pazpaboTka.
CocraButens A. Oceituyk. M., My3sika, 1986

17. Huxayc JI. OcHOBBI Ka30BOM Wrpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxueHnuit. 10 mxazoBsix menoauil. Beimyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI Ka30BOM Wrpel Ha cakcodone. 12 Ka30BBIX
ynpaxkaeHui. 10 mxazoBsix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

19. IlpopBuu b. OcHOBBI TeXHUKU UTPBI HAa cakcodone. M., My3bika, 1977

20. I1becwl B nepenokeHu” ajisa cakcodoHa u ¢oprenuano A. PuBuyna. M.,
Kommozurop, 2000

21. Pupuyn A. IlIxoma urpsl Ha cakcodone. Y. I, Il. M., My3sika, 1965-
1968

22. PuBayn A. 150 ympaknenwuii ais cakcopona. M., Mysrus, 1960

23. PupuyH A. 40 stromoB s cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha kinapuere. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mbec it knapHeTa u ¢poprenuano. Coct. b. bepe3osckuii u I.
Kymucok. M., My3sika, 1980

26. COopHuk wu30paHHBIX OJTIOHOB mia cakcodona. CocraBUTETh

E.Annpees. M., My3bika, 1976

27. Tpomma mxa3za. IlomymsapHbeie 3apyOekHBIE MEIOAWHU i cakcodoHa u

doprenuano. Coct. I.®uptuu. CI16, Kommozutop, 2003
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28. Xpectomatus s knapHera. CocraBurenu M.Mosrosenko u A.IllTapk.
Y.1. M., My3ssika, 2004

29. Xpectomatust s cakcooHa-anbra. HawanbHoe oOyuenue. CocT. u
penakrop M.IllanomuukoBa. M., My3sika, 1985

30. Xpecromatuss nis  cakcodona-anera. Coct. M.IlanmomuukoBa. M.,
Mys3bika, 1989

31. Xpectomatuss st cakcopoHa-anbTa. 4-5 rompl oOyuenusi. Cocr.
M.IllanomaukoBa. M., My3bika, 2005

32. Xpectomatusi sl cakcooHa-anbTa. 5-6 rTombl oOyyeHus. Cocr.
M.IllanomuukoBa. M., My3bika, 2005

33. Xpectomarust st cakcoona-ansra. Coct. B.IlpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanchesy» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.
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45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962
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61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii MemooudecKkou aumepamypol

1 Ueano B. O6 ucnonb30BaHUM palloOHATBHON aNlIMKATyphl TIPH WUTpe Ha
cakcodone // B moMoris BoeHHOMY aupmxepy. Beim. 22. M., Boenno-auprxepckuii
dakyneTeT pu MocKoBCKol KoHcepBaTtopuu, 1983

2. BanoB B. IlpumeHeHMe crielMalbHBIX JIbIXaTeNbHBIX YIPAKHEHUH MPH
oOy4yeHUW U Wrpe Ha JTyXOBBIX MY3BIKAJIbHBIX HMHCTpyMeHTax // B momours
BOGHHOMY maupnxkepy. Beim. 29. M., Boenno-gupwxepckuii (paxynbTeT mpu
MockoBcko# kKoHcepBatopuu, 1992

3. Mscoenos B. CoBpeMeHHbIe TTpreMBbl UTpbl HA cakcodone // B momornrs
BOCHHOMY nupuxepy. Boim. 29. BoenHo-mupmkepckuii dhakynbTeT npu MOCKOBCKOM
KoHcepBatopuu, 1992

4. Oceituyk A. HawanpHoe oOyuenume wurpe Ha cakcodone. M., Ilentp.
HAy4YHO — METO/. KaOWHET 10 yuel. 3aBel. KyIbTyphl U HCKycCTBa, 1986

5. Oceiiuyk A. PabGora Hax mnpou3BeACHUSIMH JI’)Ka30BOM KJIACCUKU B
crienuabHOM Kiiacce cakcoona. M., LleHTp. HayyHO — MeTOA. KaOMHET 1o yueo.
3aBeJl. KYJIbTYPbI U UCKyCCTBa, 1987

6. [llammomrankoBa M. K mpobneme CTaHOBIEHUS OTEYECTBEHHOM MTKOJIBI

urpsl Ha cakcodoHe // AxTyanbHble BONPOCHl TEOPUU U  MPAKTUKU
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WCIOJHUTENBCTBA HA AyXOBbIX HHCTpyMeHTax. Beim. 80. M., T'oc. mys.-men.
MHCTUTYT UM. [ HecuHbIX, 1985

7. lllanomaukoBa M. IlocranoBka amOymitopa  cakcodonucra  //
CoBpeMeHHOE HCIIOJIHUTENIBCTBO HAa JTYXOBBIX U YIAapHBIX MHCTpyMEHTax. BbIm.
103. M., T'oc. my3.-nieq. UHCTUTYT UM. ['Hecunbix, 1990

8. UBanoB B. OCHOBbI HHIUMBHUIYyaJIbHOM TEXHUKH cakcopoHucTa. M.,
Mys3bika, 1993

9. Nnemep XK. Metoandeckoe mocodbue mo UMIMpOBU3aLUU AJiA cakcoPpoHa U
JAPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. Muxaun {ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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